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Mapam,’ : , 
I SHALL’ only ‘fay in excufe for offering this work to your 
) ladyfhip, that" if I could write any, thing really deferving 
; your acceptance, | fhould not prefix’your name ‘to fach trifles 
agithe following fheets. But my gratitude for the goodnefs and 
unmerited diftinétion which your ladyfhip has fo long fhown 
me, is impatient to exprefs itfel#; and though in the prefent 
cafe I am rather an editor than an guthor, yet having little 
purpofe of appearing again in the latter character,” I am forced 
to pay my debts to your Jadythip with Mr. Vertue’s coin. If 
his induftry has amaffed any thing that can amufe one or two 
of your idle hours, when neither affection, friendfhip, nor the 
feveral duties which you fill with fo much eafe and dignity, 
have any demands upon you, I thall think hes life was-well em- 
ployed ; I am fure my time will have bech fo, if I have made 
him tolerable company to my lady Hervey, who has converfed 
familiarly with the moft.agreeable perfons, dead and:livi ing, of 
the moft polifhed ages and moft polifhed nations. 


te e- ° y 
Iam, Mapam, / 
=). Your ladyfhip’s 
: vig ' Mott obedient fervant, 
© ai” s ‘ 
HORACE WALPOLE. 
Vou. III. ty 3 B ° 
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? Wes one offers to the public the labours of another perfon, it is allow- 

able and, precgdented to expatiate in praife of the work. _Of,this in- 

dulgence,, however, I fhall-‘not make advantage. The induftry of Mr. Vertue 

was fufficiently known ; the antiquariamworld had fingular obligations to him. 

The many valuable monuments relating to our hiftory, and to the perfons of 

_Qur monarchs and great mem, which hé faved from oblivion, are lafting evi- 

dences of his merit. What thanks are due to him for the materials of the 

following fheets, the public muft determines So far from endeavouring to 

prepofiefs them i in favour of the work, it thalf be my part fairly to tell them 
what they muft expect, 

In Italy, where the art of painting has been carried to an amazing degree 
of perfetion, the lives of the painters have been written in numberlefs 
volumes, alone fufficient to compofe a little library. Every picture of every 
confiderable mafter is minutely defcribed.. Thofe biographers treat of ‘the 
works of Raphael and Correggio with as much impgytance as commentators 
{peak of Horace or Virgil; andimdulging themfelveg in the inflated ftyle of 
‘thei language, they talk of pictures as works almoft of a divinity, while at 
the fame time they lament them as perifhing before their eyes. rance, nei- 
ther pofleffed of fuch mafters, nor. fo hyperbolic i in their diction, contrives 
however to fupply by vanity what is wanting in either. Pouflin je their’ 
miracle of genius; Le Brun would difpute precedence with half the Roman 
{chool. A whole volume is written even.on the life and works of Mignard. 
Voltaire, who underftands almoft every thing, ae who does not fufpea that 
judgment i in painting is one of his defitiences, {peaks ridiggipully in com- 
m 


yet fome of their performers. 


“This nit, which does ‘ngt always err inyvaunting its own productions, | 


has tot 2 fingle volume to fhdw on the works of its painters, ‘In truth, it has 
tg) Sl ie ‘ iB 2 * ' very 
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very rarely given birth to a-genius in that profeffion. _ Flanders and Holland 
have fent us the greateft men that we can boaft, “Phis very circumftance may 
with reafon prejudice the reader againft a work; the. chief bufistefs of which 
muft be to.celebrate the arts of a country which has produced fo. few good 
artifts. ‘This objection i is fo ftriking, that inftead of calling it The Lives of 
Englifo Painters, | haye fimply.given it the title of Anecdotes of Painting in 
England, As far as it anfwers that term, perhaps it will be found curious. 
The indefatigable pains of Mr. Vertue left nothing unexplored that could 
illuminate -his fubje@, and»collaterally led him to many particularities that are 
at‘leaft amufing: 1 call them no moré’; nor would | advife any man,,who is 
not fond of curious trifles, to take the pains of ‘turning over thefe leaves. 
From the aritiquary I expeét.greater thinks; he is more cheaply pleafed than 
a common reader: the one demands to be Ggerted; at leaft nissiembedite aa 
other requires only to be informed. ~~. + * 


Mr. Vertue had for feveral yéars been colle@ting materials for this work? 
hé'tonverfed, and correfpofideé “with moft of the virtuohi incEngland; he was 
perfonally acquainted with the pldeft performers in the fcience ; he minuted 
‘down every thing he heard from them. He vifited every mollecion, made 
catalogues of them, ‘attended fales, copied every paper he could find relative 
to the art, fearched offices, regifters of parifhes dnd fegifters of wills for births 
and d deaths, turned over all our own authors, and tranflated thofe of other 
countties which related*to his fabje&. He wrote down every thing he heard, 
faw, or read. His colle@ions amounted to near forty volufnes large and fmall: 
in one of his pocket-books I found a note his’ firft intention of compiling 
fuch a work ; it wasin 1713 5 he continued it affiduoufly to his déath in 
1757. Thefe MSS. I bought of his widow after his deceafe ; “and it will per- 
haps furprife the reader to find How near a complete. work is offered to him, 
though the refearch was s commenced at fo late a period: I call it commenced; 
what little had been done before on this fubjeét, was fo far from affiftahce, it 
was, fcarce of ufe. The fketch called 4n Effay towards an Englifh Sthiok, 
at the. end of the tranflation of Depiles, i is as fuperficial as pollible ; nor could 
a fact {carce be borrowed from it till we come to very ern. times. ‘Tn ge-/ 
neral I have been {crupulous in acknowledging béth Mr. Vertuc’s debts and , 
own. The catalogues of the works of Hollar, and Simon, and thofe of the 
calledtion of king Charles I. kinf® James II, and che duke of Biickia ham, were : 
part of mes. ‘Vertnge original plan, gas how ‘completed by ile volu nes, 
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Gi trbplies had:made feveral draughts of a beginning, and feveral lives 
he had written out, but withwno order; no connedtion, no accuracy ; ‘nor was 
hiseftyle clear*or correét enough vo be offered to the reader in that unpolifhed 
form. Ihave been-obliged to compofe a-new every article, and haye recurred 
, to the original fountains from whence he drew his information; I’ mean, 
where it wastaken from,books, The indigefted method of his colletions, 
regiftered occafionally as he leatned. gvery circumftance, was. an additional 
trouble, as I was forced to turn over every volume many and many times, ‘as 
they lay in confufion, to colle& the articles | wanted ; and for the fecond, 
and thind parts, contaifting between three and four hundred names, I was re- 
duced’ toscompofe an index ‘myfelf to the forty volumes. One fatisfa@tion 
the reader will have, in the integrity of Mr. Vertue, it exéeeded hfs induftry ; 
which is faying much. .No man living, fo bigoted to a vocation, was ever 
' fo incapable of falfehood. He did notydeal even in hypothefis, fearce in con- 
jecture. He vifited and revifited every picture, every monument, that was 
an object of his refearclfes ; and being fo little a flave to his own imagi- 
nation, he was caftious of trufting to that of others. In his memorandums 
he always put a quasre againft whatever was fold him of fufpicioys afpe&t ; and 
néver gave credit to it till he received the fulleft fatisfaction. ‘Thus, whatever 
trifles the reader finds, he will have the comfort of knowing that the greateft 
part at leaft- are of moft genuine authority. ‘Whenever I have added to. the 
compiler’s ftotes, I.have generally taken care to quote as religioufly the fource 
of my intelligence. Here and there I have tried to enliven the drynefs of the 
fabjedt *by inferting ‘facts not*totally foreign to it, “Yet upon the while I 
defpair of i its affording much entertainment. The public have a title to what- 
ever was défigned for them > I offer this to them as a a. ful 
pea that I fhould have chofen fuchia fubje& for fame. 

KS, P 

the obfervation of a dearth, of great.names in this lift fhould excite emu4 

. lation, and tend to pfoduce abler mafters, Mr. Vertue, I beligve, and ! thould 
be glad to have the continuation of the work do greater honour to our country. 
It-would be difficult perhaps to aflign a"phyfical reafon, why-a nation that 
: peare; fhould owe its glory in another walk of genius to Hol- 
ein and Wandyck. It cannot be imputed to want of protection : Who coun- 
tenaneed the arts more than Charles the Firft?, That prince, who is cenfured. 
for his want of tafte in penfigning Quarles, is celebrated by the fame pen for: 


employing Bernini. But want of protedtiion is the apology for want of genius : 
Milton , 
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Milton and Fontaine’ did’ not write inthe baile’ eae es “A lle 
aintér “may ‘want ‘an eqiiipage ‘or a villa, by wanting prote@tion ‘protedion :* they” can 
stay’ ble to buy ink and paper, colours*and pencils: ‘Mr"Fogaathy Was 
received no Sorbet: 2 univerfal admiration’ © 9)" fe Seer 
" : pens 
But whatever’ has been the aah fonder, we have’ spot to ioe 
that a new 2rais receiving its date. Genius is ‘countenanced, anid emulation 
* will follow. Nor is it a bad indication ‘of the flourifhiing ftate of a country, 
that it daily makes improvements in arts and fcience’.’ They may be attended’ 
by luxury, but they certainly are produced by wealth’ and happinefs. ' The 
conveniences, the decorations of life are not ftudied in Siberia, ‘or under a 
Nero. If fevere miorality would at any'time expea to eftablifh a thorough’ 
reformation, I fear it muft choofe inhofpitable’climates, and abolith all latitude 
from the laws. A corporation of merchants would never have kept their oatlis 
to Lycurgus of obferving his ftatutes till he returned. “A good gayernment, 
that indulges its fubjedts in the exercifé of their own thoughts, will fee a thou- 
fand inventions {pringing up, refinements will follow, and fiuch pleafure and 
fatisfaction wild be produced, at 4eaft before that excefs arrives,which is fo juftly 
faid to be the forerunner of ruin, But all this is in the common courle (@f 
things, which tend to perfeétion, and then degenerate. He would be a Wery 
abfurd legiflator, who thould pretend to fet bounds to his country’s welfare, 
lefteit thould perifi’ by knowing no bounds. Poverty will ftint ‘itfelf ; riches 
muft be left to their own difcretion ; they depend upon trade, and to cireum= 
ferib@trade is to annihilate it. It is not rigid nor Roman to fay'it, but’a peo- 
ple had better be unhappy by their own fault, than by that of their govern- 
ment. “A.Cenfor morum is not a much greater blefling than an Arbiter elegan- 
tiarum. The world, I believe, is not at all agreed that the aufteritiés* of the 
Prefbyterians were preferable t6! the licentioufnefs under Charles If. Ipre- 
tend to-defend the one no more than the other; but lam fure that, in ‘the 
body. politic, fymptoms that prognofticate ill, may indicate well. All1 meaned 
tofay was, that the difpofition to istigeovementelt this country is the conte 
quence of its vigour. ‘The eftablifiment of a fociety for the encoura 
of arts will produce great benefits before they are perverted to mifchigfs- 
bounties beftowed by that fociety, for facilitating the neceffaries. of life: 
poor, for encouraging the ufe of our own drugs and materials, ¢ 
lizing of other countries, are beftowed on: noble principles an pam 
triot views. That fociety does not negle@even | the oe phe: of life. sl 
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ae, vqpenanianaieciialtee ak beneficial to the country, either by adding 
ue to our productions, ‘or by drawing riches as they invite ftrangers to vifit 
$5 are worthy the attention of geod. citizens ; ; and in all thofe lights that {o-~ 
pages upon a national afd extenfive plan, Paneer. 
poe tes gS 
“The art, that, is Chiefly, the fubje@t.of thefe: pages, is vie Me, the leaft likely 
_ to-be perverted: Painting: has feldomy been employed to any bad purpofe, 
PiQurres are but the fcenery of devotion. _ I queftion. if Raphael himfelf could 
ever have made one convert, though he had exhaufted all. the expteffion of 
his eloquent pencil on*a feries of popith do@rines and miracles. Pictures 
cannot adapt themfclyes to the meaneft capatities, as unhappily the tongue 
cam... Nonfenfeymay make: an.apprentice-a catholic or> a method; but the 
apprentice would fee that*a very bad: picture of St, Francis was not like 
truth ;. and avery good picture would be, above his feeling, ‘Pictures. may 
ferve, asshelps to:teligion ; but are only: ‘anappendix: to idolatry ;.for the people 
mutt be taught to believe in falfe gods and in the power. of faints, before they 
will learn-to worflfp their images, I do not ddubt. but if fome of, the firft 
reformers had been at liberty to fay exactly what thy thought, and no more 
hee they, thought,, they would have permitted one of the moft. ingenious arts _ 
implanted in the heart of man by the Supreme Being to be employed. towards ” 
his. praife, But Calvin by his tenure,.as head of a fect, was obliged to go all 
lengths. . The vulgar will not-lift but: for. total. contradictions: they. are not 
ftruck, by, feeing religion fhaded only a little “darker or alittle lighter. It was 
at. Confantinople. ; alone whene the very. fhopkeepers fad fubtlety‘enough to 
fight, for a.letter more or lefsin a Greek. adjective.* that expreffed an abftra&t 
idea. Happily, at this time there is fo total an extindtion of all party-animofity 
both in»religion and politics, that-men are at paerty. to propofe. whatever may 
be ufeful 4o-their country, without its being imputed to.them as a crime,” and, 
to invent what they, mean fhould give pleafure without danger. of. diffleafing 


by. the very attempt, wie " 
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At nis. s epoch of common 2 fenfe, one ‘ay reafonabily. expect. to fee, the arts 
‘ourith ‘to as proud a height as they attainedat Athens, Rome, ‘or Florence. 
"ABpinting ons hitherto made but faint efforts.in England. Our eloquence and * 


“* In ‘the de ine of the mr Herewere two “nature of the fecond perfon was ‘Opotciog, CO» 
‘felts who’ proceeded to the ‘greater’ violences effentialis ; or panne. gee —_ 
ag ink each meee in the difpute whether the 
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This is 3 by no means id sails “a 
with | emulation thofe arifing. & 
would do honour to any ount é 
fer confined to private monuments. When 
yle fhould read on public edifices the ations ene ani 
acne i in bas-reliefs : and ftatues thould reward: e% 
ag brave, and ex emeé models, What What made 
than every ftreet being afrilluftiation of Livy? Pai 
feribed within as f Seo ftatuary ; hiftoric 2 
leGted. Reynolds and Ramfay have wanted fubjeés, 
another artift, who feems born for an age of naval glory. 
Mr. Scott. Archite€ture, the moft fuitable field in whicl 
_ people arrived at fuperiority may range, feeme reviving, “ 
of Mr. Adam is formed for public works. Mr, Be 








excel thofe beautiful. editions of Balbec ay 1 Panne ph 
command of a Louis quat6tze, or at the expence of 
undertaken by private curiofity’an 
on nation. What : end 
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CHAP, I. 


ofa earlieh Accounts of ‘Paaiash in “aber 

HEY ge undertake to write thehiftory of any art, are fond of 
carrying its origin as far back as poffible’ When this tends to thow 

the improvements made in it, by comparing latter works with the firft rude 
inventions, it may be of fervice ; but it often happens that the hiftorian thinks 

- the antiquity of a difcovery sellcits honour on his country, though perhaps 
his country has been fo carelefs, or has wanted genius fo much, as to have 
refined very little on the oizinal hints. Some men puth this "farther, and 
venerate the firft dawnings of an art more than its productions ina riper age. 
The inventor may have had more genius, but the performances of the im- 
"prover muft be more perfect. Mr. Vertue had taken great pains to prove that 
painting exifted in England before the reftoration of it in Italy by Cimabue. 
If what we pofleffed of it in thofe ignorant times could be called painting, 1 

~ fuppofe Italy and every nation in Europe retained enough of the deformity of 
the art ‘ec teeth with us in point of, antiquity. That we had gone back- 
wards in the fcience farther almoft than’any other country, is evident from 
~our’coins, on which there is no more of human fimilitude, than an infant's” 
_' firlt fordwl of the profile of a face ; and fo far therefore as badnefs of drawing 
i approaches to antiquity of ignorance, we may lay in our claim to very ancient 
_— polfeffion, As Italy has foJong excelled us in the refinement of the cart, oe 
mr y leave Ms the “ere of. neg imperfection. ge 
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Hi Dr.Thorpe orpe, wit. Bee, his Hitory 
al ‘the town and diocefe of Rochefter, difcovered e 
‘at the'weft end of that cathedral:two bults “of fea ai 
_ Henry. I. and his quéen in flone, 1 hoe Re: fufpi 


"ver been obferyed before. th 
+ Since the firft edition of this: “et rhe inal 
“heen informed by 2 curious gefitleman, that the Hie 


earlieft place in sa) catalogue of meta! painters. 
‘as due to’ St. Wolftan, bithop of Ws 

1062, of at Jeaft to Ervenius 

ter. William of Malmibury, 1 

i" of Wollftar! in three books, give 

_ Recount : “ Habebat tunc (Wolftanus) 








: cere ae rele: Prius ae ‘Ee ‘f 
ee Biss Dt Kideminitte. iii die Juni.” 










Hatnphhire to have a sbuanber | in the royal caftle painted ; he his ihe 
like the Roman general, who ere foldiers if they broke any of the 
- antigue’Corinthian ftathes that they fhould pay for having others made, givin g. 
"orders to the fame sheriff to have the. chamber re-painted, with the fame pic- 
tures and hiftories with which it had ‘been adorned before ; and which, by the. 

‘ “way, implies that hiftory-painting had been in ufe ftill tesiger arin a date, 
which was the earlieft Mr. Vertue ¢ could difcover t. 


eae ‘Liberate ‘Ao 17 Hew. MI. m. 10. Mandatum eft cuftodi domorum regis de, 
hee. « « Wudeftok gia rotunda capella regis de Wudeftok bonis colotibus depingi. 

Nines aciat pg aga et iii Evangeliff, et imaginem fandi Edmundi, 
Pate et sang Sion fandti’ Edwardi ex alia parte, et ibi fieri faciat. 
-verimas n novas.” 















Me. oes cameram, regis ae Weftm. bono viridi colore vdeping faciat if 
~ “mod eet curtange et ates geen same cainere ejuxta hoftium (oftinm) 






we 


s = Pirie regis viridi colore ad modum-eurtane-slepingi’ 
“ faciat : ita quod rex in primo adventu fuo illuc inveniat predicts cameram 
he 2 ae a Se sae oie et fae eft 


ing ede in a language wists they could not 

write, and addrefled:to perfons by whom it wate 
cent underftood. - “yf 

-§ Qui ne donne ce qu'il tient, ne prend ce ' 

quil defire; or, as it is exprefled in another res. 

ee, Qui non dat as menage ille 
ie bin re sed optat, ; 
, seit : a My Rote 








a Rot Clout, A’ 20 ink Hl. m. 12. astaiear cht H de Patethull 
vm : Welaaatio domini regis, quod borduram a tergo fedis regis in, capella fandti 
2 Stephani apud Weftm, et borduram a tergo fédis regine ex alia p parte ejufdem 
" * capellie interius et exterius depingi faciat de viridi colore : juxta fedem ipfius 
ig ere depingi faciat quandam crucem cum Maria et Johanne ex oppofito 
“ crucis regis, qua juxta fedem regis depicta eft. Tagvii dic Febr.” 
co 
The next record, which has been mentioned by Seowdl gives dirediens 
for repairing the granary under the ‘Tower, and all the leaden gutters, and 
for leading the whole thoroughly on that fide, per quas gentes videre® poffint, 
and for white-wafhing the chapel of St. John, and for making three glafs. 
windows in the fame chapel, in which were to be reprefented, a little Virgin 
Mary holding the child, and the Trinity and St. John the apoftle. It gives. 
orders too that (patibulum) a crofs thould be painted behind the altar, dene et 
bonis coloribus ; and wherever it could be done moft conveniently, there were 
to be drawn in the fame chapel two images of St. Edward meciinng out a ring 
and delivering it to St. John the evangelift. “ Ft dealbari faciatis (adds the 
* record) totum veterem murunf circa fepedi&am ‘Turrim aoftram, Et cuftum 
** quod ad hoc pofueritis, per vifum et teflimonium legalium hominum, com- 
“ putabitur vobis ad feaccarium. Telte rege apud Windefor. x die Decembr.” 


It is evident from this and fone following paflages, that as * painting on 
glafg,was then known, the art of painting in general could not be ata very 
low ebb. ; oe 


& 


Then follows another, regarding the fame place : “ Rex eifdem falutem. 
“ Precipimus vobis quod cancellum beat Maria in ecclefid fanéti Petri infra 
“ ballium turris noftre London. et cancellum beati Petri in eadem ecelefia, et 
*€ ab introitu cancelli beati Petri ufque ad {patium quatuor pedum ultra ftallos 
“ ad opus noftruy et reginz noftr inveadem ecclefia factos bene et decenter 
“ Jabrufcari faciatis, et eofdem ftallos depingi, et Mariolam cum fuo taberna- | 
* culo et ymagines beatorum Petri, Nicolai et Katerina, et tr abem ultra altare 
“ beati Petri, et parvum patibulum cum fuis ymaginibus de novo colorari, et, 
“ bonis coloribus refrefi anh et fieri oa ae orate = mag ron otis 









‘ty . fe 
*Th Abey s MS. Survey of Wilethire,i in ae “plats j in Eg aad was 3 done in nkng joe time, 
library of the Royal Society, he fays, on the au-_ Ws ii, oe 85. pe anes , 
thority of fir W. Dugdale, that the firft painted bis hte 








ribus depingi; et quandam ymaginem de fanéto Chrilto- 
Pa cenentem -portantemi”Jefum, ubi melius et decentius fieri_poteft, et 
_ © depingi in pradigta ecclefia, Et fieri faciatis duas tabulas pulcras et de op- 
* “timis coloribus et de hiftoriis beatorum Nicolai et Katerine depingi ante 
© altaria di€torum fanéterum in eadem ecclefia; et duos cherumbino’ ftantes 
“ 4 dextris et a finiftris magni patibul@pulcros eg faciatis in pradicta ecclefia 
“Sum _hilari vultu et _jocofo ; 3 et preterea unum fontem marmoreum cum 
“ colompnis marmoreis bene et Sg incifis, Et cuftum, &¢, Tefte ut 

“ fapt. i ee: a BORA. 13 - 
The next again fpecifies the Ab to be expended on paintings at Weft- 
minfter: “ Rot. Liberat. A° 21 Hen Il. m. 5. Rex thefaurario et camera- 
-  riis fuis falutem, Liberate de thefauro noftra Odoni aurifabro cultodi ope= 
“ rationis noftre Weftm. quatuor libraseet undecim folidos ad picturas faci- 
“ endas Pheri noftia ibidem. Tefte rege apud Weftm. ii ae Augulti.” 
The next contams the firft mention we Mwe of a Das-chamnber : 
® Liberat. & 22 Hen. HL m. 3. Mandatum eft vic. Southampt quod 
* cameram apud Winton. colorari faciat viridi colore, et /fel/ari auro, in qui- 
“ Be —— hiftoria veteris et novi teftamenti.” oa 
™ next precept is very remarkable, as pare the ufe of vil ‘satire *, 


sacs Prin in parte portal, ler dictum sania et 


i yaa! ab Eyck, the fuppofed inventor of 
tahagt in oil, which he was faid to difcover in 
a fearch for varnifh, died in 1441. In the re- 
~ cord before us, both oil and varnifh are men- 

aud the former might indeed be only 

_ ufed in the compofition of the latter. Mr.Rafpe, 

» in his-curious treatife publifhed in 1781, has 
2 43 that oil-painting was known long before 
. difcovery by Van Eyck. And go- 







inthe gth vol. of the Archzalo- 


the Sactifty of Ely fome accounts shat are as ex- 
t am as tables rey was ufed inthe mixture 
eolours, pict eae er Site fee donee 





ne warp P» 152, 152, and 154, has produced from 


dimid. olei pro ymaginibus fuper columnas des 
pingend.”—The next, “ In 31 lagems et dimid. 
oletempt.. 
colours, which is diftinguithing it from varnifh.) 
—And the third, “In oleo empt.” pro picture 
faciend. in capella.” — Cou!d oil-painting be more 
exactly defcribed at th day ? ? 

1. Oi) for painting i images on columns, 1225. 

2. Oil for mixing colours, 

- 3. Gil for making piuresein the chapel, 

Note too, that the firft is dated in the vig 


Edward the fecond—the laft ie Se 6 Mens 


++ procolor. temperand.” (for mixing ~ 
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B, his 23d year, 1230) and Tuas ‘in thefe words: 


$y 


_® feaccarii thefaurarios affignavit. ae ree apne. Windfore,” 





& js a 


~ Rex thefaurario et camerariis fuis falutem, Liberate de thefauro noflro” 

 Odoni aurifabro et Edwardo filio fuo centum et feptemdecem folidos et de- 

“ cem Genarios pro oleo, vernici, et coloribus emptig, et piduris fadtis in ca~ 

* meta regin noftra apud Weftm. & oétavis fancte trinitatis anno regni 

* noftri xxili ufque ad feftum fandi Barnabe apoftoli eodem anno, {cilicet 

“ per xv dies.” : 
There is another mandate of his 25th: year, for two windows with pictures 

in the hall, and with the motto above mentioned, of which I do not know that 

any of our antiquaries have taken notive, 


~ 


The two following ie! are* ® doer with the foregoing, ‘that, 
though relating only to buildipg not to painting, 1 fhall infert them tg as 
their moft prdper place. » : 


. Eu : o 


es A 
“ Ac 28 Hen. III. Mandatum eft vice-comiti Kanciz quod fub omni qua 


* poterit feftinatione’emi faciat et cariari ufque Weftmon. 100 navatas grifize 


“ petrx ad operationes quas ibi fine dilatione fieri rex preecepit : et talem et — 
“tam feftinantem diligentiam ad. hoc mandatum regis exequehdum ponat, — 
“quod fe inde rex commendare debeat: et ne W. de Haverhull thefaurarius 
“ et Edwardus, quibus ‘operationes prediétas réx injunxit faciendas, culpa: 


“ dilationis in fe refundere poffint, fi pradiéte operationes contra voluntatem 
“ regis differantur.” ; 


t 
- 


“ Rex dedit et conceffit Deo et beato Fawarde et ecclefiz Weftmonatter i! 
“ad fabricam ipfius ecclefiz 2591 libras, in quibus regi tenetur Licorieia, seid 
“ fuit uxor Davidse Oxonio Judzi. Et rex vult quod pecunia illa reddatur — 
“ ad novum feaccarium, quod rex ad hoc conftituit apud Weftmonafterium, | D 
sd archidiacono Weftmonatterii, et Edwardo de Weftminftre, ‘ quos be 






The miferable Latin of thefe orders is not the’ E ‘part i ied ‘ 
he Mapcred barge loads of grey ome to be Pemhaied oy ps eo af Kent : 








Tagine 8 ai impatience about ie n 4 ‘ ‘works, and the ue 





* feos a Jew’: $ widow which he béttows on his new edifice, are very ee , 
- But the moft memorable is the origin of the Exchequer, w which feems by this 


» precept to have been inftituted folely for the carrying on Aged new aang: | at : 


Weftmintter. Lote ei bo 

"Phe next is in the year 1248. “ Rex vicecomiti Southamtonizx falutem, 
“ Precipimus tibi quod de exitibus comitatus tui depingi facias in capella re- 
“ gine hoftre apud Wintoniam fuper gabulum verfus occidentem ymaginem 


* Chriftoferi, ficut alibi depingitur 5 ; in ulnis fuis deferat Chriftum,; et yma-. 


3. ginem beati Edwardi regis, qualiter tradidit ‘annulum fuum cuidam pere- 


“ orino, cujus ymago fimiliter depingatur. Tefte rege apud Windefore vii 


“ die Maii.”” ° 
cs 
Another. “ Rex cuftodi manerii de Wudeftoke pracepit, ut inter alta fieri 
* faciat duas feneftPas de albo vitro, et Pe aule verfus orientem, fimi- 


* liter cum pictura sejus aula emendari facia® Quoddam etiam {caccarium): 


© Feri faciat i in eadem aula, quod contineat hune verfum,. Qui non dat quod 
“ habet, fon accipit ille quod optat.” 


“ Clauf.. 33 Hen. IL m. 3. Rex injunxit magiftro Johanni de fancto 
» Omero quod garderobam camerx regis apud Weltm, perpingi faceret ficut 
* pidtura illius garderobe inchvatur, et quod faceret unum le@trinum ponen- 
© dum in novo capitulo Weftm. ad fimilitudinem illius quod eft in capitulo 
- fan&ti Albani, vel decentius et pulcrius, fi fieri poterit ; et ad hac facienda 
“colores et mxremium et ‘neceflarias libcrationes ufque ad adventum regis — 
‘*« London. et inveniri faceret. It cuftum ad hee appofitum, cum rey illud * 
9 fciverit, reddi faciet. Et mandatum eft abbati Weftm. Edwardo filio Odonis, 
_ “et Philippo Luvel, quod liberationes et alia neceflaria fuggea. inveniri fit. 
Pat. Tefte rege Ph, indelene xxili die " echnmaah 





sah 












2 


re EARLIEST ACCOUNTS or 
« Clanl 34 Hen. f11. m. 7. Mandatum eft ‘Bdwaydo * de Weltim, guied it in- 





capella beati Stephani dépingi factat i imagines Apoftolorum ingcircuitu ejuf 
“dem capella ; ; et judicium in occiderftali. pi parte ejufdem ; et iconem beatae’ 
* Mariz virginis ia quadam tabula fimiliter pingi faciat - ita quod hac parata 


* fint in adventu regis. 


Tefte rege apud Brugwauter xiii die Augufti.”’ 


. Be 
The next, dated in the fame year,{exhibits a donation of three oaks for 


making images. 


“ Clauf. 34 Hen. Ill. m. 7. Mandatum eft cuftodi’ parci regis de Periton 
* quod in eodem parco faciat habere facriftz Glafton. tres quercus ad imagines 


“inde faciendas et ponendas “in ecclefia fua Glafton, de dono regis. 
“ reve apud Glafton, xv die Augufti.” 


The following is not lefs curious® 


Tefte 


« 


“ Clauf. 44 Hew. III. m. . 2. Mandatum eft R. de Sandéford magiftro mi- 
** Jitie templidn Anglia quod fiat habere Henrico de warderoba, latori pre- 


* This Edward of Weftminfter is the fame 
perfon with Edward Fitz-Odo mentioned in the 
preceding order, and I fuppofe fon of Odo Auri- 
faber, recorded above. It appears by Dart’s 
Hiftory of the, Abbey that he was mafter of the 
works; and Dart quotes the records in the 
‘Tower on the authority of Strype. ‘The whole 
paflage is worth tranfcribing, as it fhows the 
paflion of Henry for adorning his new founda- 
tion there, called then, The new work at Weft. 
‘mintter +, 


“ Tn the 28th of his,reign he commanded Ed- 
ward Fitz-Odo to make a dragon, in manner of 
a ftandard or enfign, of red famit, to be embroi- 


}Duchefne, Antiq: France, vol. i. p, 145, fays the Louvre was fo called from Voeuvre, the new work. 


dered with gold, and his tongue ‘to appear, as 
though continually moving, and his eyes of fap- 
phire, or other ftones agreeable to him, to be 
placed in this church againft the king’s coming 
thither. — “ < 4 
“ And the queen fet up in the feretry of 
St. Edward the image of the bleffed Virgin Mary; 
and the king caufed the aforefaid Edward Fitz- 
Odo, keeper of his works at Weftmintter, to ~ 
place upon her forehead for ornament, an eme- 
rald and a ruby, taken out of two rings which the’ 
bifhop of Chichefter had Jeft the king for a le~ 
gacy.” Dart, vol. i. p. 26. edit. 1742 }- i 
er ann 
BN hs ah Ha ac Nan 


A 
weds 


{ The Fitz-Othos were Germans, brought over by Henry Ift; and the family rofe to fuch eminence, that. i 
Thomas, fon of William, married a daughter of W. Besudiame: baron of Bedford, &c, bea William isa) 


curious feal, as | Mintematter, i in Nichols's Biblioth, Sepeeiey: ae XX. p. 63. 


I 


, 8 ‘ 


as 





vy 









« cmon aligrum, &e. Tefte Tepe apud Weftm, xvii die Maii,”” 





PA IN a eatet ENGLAND. 19) 


« oF ad opus reging: * quendam librum magnum, qui eft in 1 Bee fie. 


ys ‘London. Gallico ydiomate feriptum, in quo continentur gefta Aptech oe 


The two next fpecify the ufe that was to be “alt of the shoeoninetionint * 
~ book, which I conclude gontained an + account of the Crufade, the utfory of 
which the ‘King orders a painted inghe Tower and at Weftmintter in a low 
chamber in the garden near what in the writ is named the King’s Jewry f, 
and which room his majefty orders to be thenceforward called the Antioeh- 
chamber’; the origin probably of mee now ftyled the Jerufalem-chamber. 


“ Clauf A°® 35 Hen. III. m. 11. Mandatum eft Edwardo’ de Weftin. 
“ quod depingi faciat hiftoriam Antiogk. in camera regis turris London. ficut 
ej dicet Thomas Efpernir, et cuftum, quod ad hoc pofuerit, rex ei faciet 
* allocari. Tefte rege he = ari v die Junii.” 


4 Ibidem, m. Ip. Niardortto eft Baeasds de Welm. quod Judaifinum 
“ regis apud Welt. et magnum § cellaritim, vinorum regis lambrufcari, et 
“ baffam cameram in eying regis,- et parvam’ turellam ultra -capellam ibidem 


Bt 


* The beauty of Eleanor of Provence, queen 
_of Henry UI, is thus celebrated by Langtoff 
‘in‘his Chronicle, publifhed by Hearne, vol. i. 
p- 213. mi ; . 

Hepty king, our prince, at Weftmyntfter kirke 

The erlys douhter of Province, the faireft may 
olif, 

Her name is Helianore, of gentillé norture, © 

Bizond the fe that wore was non fuilk creature. 


+ The emperor Frederic II. had fent to king 
Henry a large account of ‘his war in the Holy 
\Land, in aletter under his'own feal. See note 
80 Tindal’s Rapin under the year 1228, 

 $ This Judaifm, orJewry, was probably an ex- 
rags treafury erected by Henry for receiv- 
~ ing the fums levied on the Jews, from whom he 


Ba ) extorted a, third part of their fubftance to carry 


“on the war edie France. Rapin ubi rie 


fi Sr of hia i in Pegge's Life of Roger Wefcham. 
; dig D2 


. depingi, 


§ There are two records among the fote- 
going, which, though not relating to my fub. 
je&, but to the wine-cellar, and’ even to the 
compofing of wifes for his majelty, are fo cu- 
rious that I am perfuaded the reader will be glad 
to fee them, 

“ Clauf. A° 34 HEN. Ill. m. 19. De potibus 
* delicatis ad opus regis faciendis. Mandatum 
* eft cultodibus vinorum regis Winton. quod d¢ 
* vinis regis que habent in cultodiaefua, libe- 
rent || Roberto de Monte Peflulano tanta et 
* talia, qualia et quantagapere yolucrit, ad po- 
tus regis pretiofos delicatos inde faciendos. 
“ Tefte rege apud sci ah ia xxyi die No- 
 vembr.”* 4 

“ Clauf. 36 Hen. TH. m. 31. Mandatuneett 
“ cuftodibus viriorum regis de Ebor. qued de 


“ melioribus vinis regis qua funt incuftodia fua 


“.faciant habere Roberto de Monte Pefflano i ; 









ag Antioch volumus appellari:” 


ty Bs 
+ 





rea  Thefe that follow all relate to various paintings + ane : oe ey 


“ Thidem, m. 5. ‘Mandatum eft Simoni Capellano et aliis ‘cultadibers. ope-. 
* rationum Windefor. quod clauftrun® regis. in. i Windefor. paviri et- 
* Jambrufcari, et Apoftolos. depingi faciant, ficut rex ei et magiftro Willielfno 
* pitori {uo ibidem injunxit. Tefte gees apud Havering. xx die Augufti.” 


“ Liberat. 36 Hen. III. m. 15. Rex vicecomiti Siepieig barbie falutem, 
3 Pracipimus tibi quod in camera regine noftre apud Nottingham depingi 
“ facias hiftoriam Alexandri cireumquaque ; et cuftum quod ad hoc pofueritis _ 
“ computabitur. Tefte rege apud Nottingham xv die Januarii.” 


“ Liberat. 36 Hen. Il. m yrs. Mandatuit” Ric Northampton, quod fieri 
* faciat in caftro North. feneftras dg albo vitro, et in cifdem* hiftoriam Lazari 
et Divitis depingi.” a i Se tgamians ith 


“ Clauf, 46 Hen. WL. m, 22. Mandatum eft Radulpho a ay as ool 
“ librorum * regis, quod magiftro Willielmo pictori regis habere faciat colo: 
“ad depingendum paryam gatdgrobam reginz, et emendandum pidturam 
“* magne camera regis. et camera regina « “ vehe rege 1 ea Weltm, : xX, die” 
“ Febr. Per regem.” ? " 










The fix next precepts aeperale to various arts, not to painting i ‘in 
particular. a, me 





*€ duo delia albi vini et washicBlacitias etunum .- 
** dolium rubri vini ad + claretum inde faciend. * 


ad opus regis eqntra inftans feltum Nativitatis 
/.® Dominice. Etmandatum eft Rob. de Monte 
“ Peffulino quod feftinanter accedat ad Ebor: et 
... “ garhiofilac, et claret. predi&. faciat ficut annis 


ie Pa, facere A laine aia 
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« Sede feat. jase a PAL slat, et: sahabens: eigen : 
de ferico, gt pomellum de argento bene et ornate cooperiri, et quandam pul~. 
“ cram zonam éidem pendi- facfat, ita quod gladium illum fic fadtum habeat 
- apud Ebor. de quo * rex Alexandrum regem Scotie illuftrem cingulo mili- 
“ tart-decorare polit i in inflanti fefto Nativitatis Dominica, Tefle rege apud 
" Pileme a: xxi die Novembr: Per ipfum regem.” : 

? 


i Clauf. 36 Hen, Il. m 30. -Mandatum eft J. de Somercote t et Rogero 
_  Sciffori, quod fine dilatione fieri faciant unum Je€tum pretiofum, ita quod 
“ illud’decenter et ornate fadum habeat apud Ebor. ad dandum illud Alex. 
regi Scotia illuftri in inftanti felto Nativitatis Dominice.” 


« Thidem. Mandatum eft J. de Somiprcote et Rogero Sciffori, quod dame- 
« Jjoribus famittis quos invenire poferunt fine dilatione faciant quatuor robas, 
“+ duas vidclicet ad opus regis, .et duas adeopus regine, cum. aurifraxis femi- 
“ latis, et varii coloris, et quod’tunicx fint de mollioribus famittis quam pallia, 
“et fupertunice ; ;%t quod pallia ‘furrentur cum ermino, et fupertunice de mi- 
* nuto vario; ita quod rex habeat pradi@ateobas ornate fags apud Ebor, . 
ad hoc inftans feftum Nativitatis Dominicx, Tefte rege apud Lychfeld 


xi damp loverir 


. 


ya Tbidem.* Mandatum eft J. de Somercote et Rogero Bcifip, quod preter 
“ {Has duas_robas quas rex. fieri precepit ad’ opus fuum, fieri faciant ad opus . 
i regis tres robas de ‘queintifisy videlicet unam robanf de meliori famitto vio-. 
‘‘Jaceo, quam invenire poterunt, cum tribus parvis {*Jleopardis in parte ante- 
« riori, et aliis tribus parte pofteriori; et duas de aliis melioribus, pannis 
bm qui inveniri poterunt ; ita quod robas illas. decenter et ornate Enthas rex 
« promptas habeat apud Ebor. in tefto, Nativitatis Domini.” Suits 
3 a 
* Clauf, 39 Hen. Ill. Rex conceflit dhcgiftes Johanni de Gloneeftre ce- 
“* mentario fuo, quod toto tempore vite fue abielie fit de Omnimode tailagio 


Sc .6t age nave per totam poteftatem regis,” 


* 


ns Alesandes I. king of Scotland married tent to ce Warden of the mint, Cultos ambi m4 


Margatiy: daughter of Henry, at Yqrk. per totum regnum. 
efi Wah: 


+ In the fam ie de Somercore fa a pa- Jeet Seepardt, . Ae 
‘ “ Chit. 





he 
; 
free + 
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} The lions in the arms of England were Orie 








aa Tue EARLIEST ACCOUNTS OF 


“eet Clauf. 43 Bn. Ut. m. 10. Mandatum eft magiftro Johanni de Glouc. 
 cementario fuo, et cuftodibus operationum Weftm. quod quinque imagines 
¢ regum incifas in franca petra, et quandam petram ad fupponehdum pedibus - 
*‘ unius imaginis beate Maria, faciatis habere euftodibus operationum éecclefiz 
“ fan@i Martini London. .ad eafdem operationes, de dono regis. Tefte rege . 
* apude Weltm. xi die Maii.” ‘ 


eo gen gay 
Then comes a recofd entitled Pro rege de coloribus ad pidturam Windefor. 


“ Clauf. A° 44 Hen. UI. m. 64 Mandatum eft Edwardo de Weftm. 
‘quod colores et alia ad pituram neceflaria fine dilatione faciat habere fratri 
“ Williclmo monacho Weftm. pitori regis, ad picturas regis apud Windfor 
< inde * renovandas, prout idem frater Williclmus predicto Edwardo dicet ex 
“ parte regis. Et hoc ficut regem diligit,*non omittat; et cum rex fciverit 
“ cuftum quod ad hoc pofuerit, rex breve fuum de liberate fibi habere faciet. 
Lele ee apud Windfor xiii die Augufti.” 


g 
The next ' is infcribed De pidpara ors Guldef. and cojjtains dhe following 
orders : 


* .) 

* Liberate A° 44 Hen. III. m. 11. Rex vicecom. Surr. falutem, Precipi- 
* mus tibi quod exitibus comitatus ‘tui pi€turas magnz aulx noftsx de Gulde- , 
“ ford, prout nectfle fuerit, fine dilatione emendari, et in magna camera noftra 

* ibidem ad caput leGtienoftri fuper album murym quoddam pallium depingi, 

“et tabulas et fruntellum altaris magne capella’ noftre ibidem fine dilatione 
ae be facias, prout injunximus Willielme Florentino pictori ; et cuftum quod 

“ad hoc pofueris per vifum et teftimonium proborum et legalium hominum 
“ conf. &c. Telte meipfo apud Weltm. xxx die OGobr.” 


I conclude that mafter William, William the monk of Weftminwter, and 
William of Florg.ce were the fame perfon. What’ arts we had, as well as 
jearning, lay chiefly among the religious in thofe ages, One remark 1 am 
furprifed Mr, Vertue did not make, when he was afligning greater antiquity to. 
painting in England ¢han in Italy, that this William of Florence was an Italian... 


_™ Hence-it appears that Windfor had been a <bofitacinabe long. before it was Beaute by | 
5, of note even before the reign of Hen, HI, Edward {iy 


The : 








‘PAINTING AN ENGLAND. Me ae | 
The two. following ate little remsesble, except that in the laft we find the 


name of another painter. . 
meat nl 
« Liberate A® 49 Hen. UI m.7. Rex thef. et camerariis fuis falutem. 
“ Liberate de thefauro noftro pictoribus camere noftre apud Weltm, feptem 


“ libras et decem folidgs ad picturas ejufdem camere capelle noftre retro 


“ Jectum noftrum ibidem faciend.” @ 


Liberate A° 51 Hen. Ill. m. ro, et 8. Rex ballivis civitatis London. 
“ faluttm. Mandamus vobis quod de firma civitatis predi¢te habere faciatis 
“* magiftro Waltero pictori noftro viginti marcas ad picturas camere noftre 
“ apud Weftm. inde faciend. et hoc nullo modo omittatis. Etycomputabitur 
“ vobis ad fcaccarium. Tefte rege apudl Weltm. vii die Januar.” 


Among thefe records I find the following curious memorandum of the fums 
expended on the king’s building at Weftminfler to the forty. fifth year of 
his reign : ? 

a f 

“ Summa cuft. coperaiicnam Weft. ab inceptione ufque in die dominica 
“ proxima poft feftum divi Michaelis anno regni regis Henrici xlv". Et cox 
“ libre reftant folvende pro ftipendiis alborum cifforum et minutorum ope= 
“rariorum, set pro franca petra et aliis emptionibus quz non computantur in 
“ hac fumma ; XXIX millia, ccexnv/, x1xs?viud.” 


is ° 
. 


The laft picce I have to’ arpa relates to works to be done for the 
Prifice and his confort Eleanor; with the addition of the falary of mafter 
William, who was allowed fix-pence a day, as furveyor of the works at Guil- 
ford: : 

“ Liberate 52 Hen. II. m. 11. Rex vicecom. Surrget Suff. falutem. 
“ Precipimus tibi quod de exitibus com. pradi€torum infra curiam noftram 
* manerii noftri de Guldeford quandam cameram cum ftadio et camino, gar- 
“ deroba, et camera forinfeca, et quandam capellam ad caput ejufdem camera, 

»“ cum ftadio et feneftris vitreis, eafdem cameram et’ capellam decentibus, ad 
yest Opus, kariffime fli noftre Alianore confostis Edwardi primogeniti noftri, 


© et unam cameram cum agte et camino camera forinfeca, et feneftris vi- 
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- noftre Alianore regine Angliz, et quoddam * appenticm. ibidem. de nove 
“ fine dilatione fieri, et herbarium -ejufdem regine noftra: repafari et emen-. 
“ dari facias, fecundum quod Williclmo Florentino pi€tori noftro injunximus, 
“et idem Willielmus plenius tibi fcire faciet ex parte noftra; ct cultum, &c, 
“ per vifum, &c. computabitur. 


“ Rex cidem vicecom. falutem. Precipimus tibi quod de exitibus com. 
vy predictorum facias habere Willielma Florentino cuftodi operationum noftra- 
“rum manerii noftri de Guldeford fingulis dicbus fex denarios pro ftipendiis 
** fuis, quam diu fueris vicecomes nofter eorundem comitat. et pradictus 
* Willielmus_cuftos fuerit operationum predi@arum, ficut eos temporibus 
“ yetroadtis afte turbationem habitam 4 4n tegno ibidem percipere conf{uevit : et 
“cuftum, &c. Tefte rege apud — xXx1x die Jan.” me 

Befides the palaces above ea this prince laid out, too, large fig in 
repairing and’beautifying Kenelworth caftle, cicling the chapel with, wainfcot, 
painting that aad the queen’ s chefiiber, and rebuilding the wall on the ount- 
fide, as it remained tothe time of fir William Dugdale y- Wi: 

I cannot pafs over the princefs Eleanor, fo much celebrated by ‘our legen-' 
dary hiftorians for fucking the pgifon out of her hufband’s wound, without 
mentioning the crofles erected to her memory, which Vertue with great Pro- a 
bability fuppofed were built on the defigns of Péter Cavalini, a Roman’ fculp- 
tor, and whom from various circumftances he difcovered to be the architeét-of 
the fhrine of Edward the Confeffor. 


* The reader, Tam perfuaded, will be Nisarea to fee how ingeniouly Yi, A? 
author traced out this hitherto unknown fact. OP 
: F a wee ei 
* Sic originale. Willis’s Mitred Abbies, vol. i. par. One Lamb- val 
ei birt, builder or repairer of the fame church, — 
+See his Warwickth. p.244. In the fame -heaped his own rebus, a lamb and a bird, among ui 
reign John of Yertford, abbot.of St. Albans, the ornaments. , Alen Strayler was Alpmignton oe 
made great additions to his.convent, and i in one to that SR Mae 3 ” 
of the ene piss A NOBLE PICTURE. See 
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The original infcription on the tomb ran thus: 
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*Anno milleno Domini cum {eptiageno 
Ft bis centeno, cum completo quafi deno, 
7 : * . Hoc opus eft fa&um, quod Petrus duxit in atum 
ber Romanus civis: Homo, caufam nofcere fivis, =, 
Rex fuit Henricus, mance prxfentis amicus, 


% 


The words Petrus duxit in a@um Romanus civis were difcernible till very 
lately, Some old authgrs afcribe the erection of the fhrine to Henry himfelf; 
others, to Richard de Ware the abbat, elected in 1260, It is probable that 
both were concerned. ‘The new abbat repaired to Rome immediately on his 
election to receive confecration from Urban ITV. At that time, fays Vafari, 
flourifhed there Peter Cavalini, a painter and the inventor of mofaic, who had 
performed feveral coftly works in that city. About four years before the ar- 
rival of abbat Ware, that is in 1256, had been erected a fplendid fhrine * for 

* ‘the martyrs Simplicius and Fauftina, at the expgnce of John James Capoccio 
and his wife, adortfed with twifted columns and inlaid with precious marbles 
exactly in the. tafte,* though not in the precil@form, of that of St. Edward. 

» Nothing is more probable than that a rich abbat, either at his own expence, 

or to gratify the tafte of his magnificent mafter, fhould engage a capital artift 
to return with him and undertake the fhrine of his mafter’s patron-faint, and 
the great patron of his own church, Weavgr fays exprefsly that the abbat 
‘brought back with him from Rome workmen and rich porphyry ftones for 


Edward’ the ‘Confeflor’s feretdry ; and for the pavement of the chapel }. 


* A draught of it’by Mr. Talman in the proper” in his charter!” Edward had beltowed Windfor 
colours is preferved in the firft volume of the onthe Abbey of Weftminfter ; the Conqueror, 
_ drawings belonging’to the Society of Antiqua- on his accefiion, prevailed on the abbat and con- 
ries, Adketch of it.I,have among Vertue’s MSS. _, vent to reftore Windfor, in exchange for other t 
~) ‘Great part of that identic dhrine, which ftood _ lands, being delighted with the feite: * Maxime 
| originally in the church of Santa Maria Maggiore _ utilis et commodus eff vifus propter contiguam 
»- at’ Rome, and was removed of late years, on aquam et filvam venationtans aptam,” ia¥s he 5 
" making-a‘new pavement to the church, is now and after naming the lord{hips he gave them, 
. at Strawberry-hill, in a chapel erected on pur- he mentions the gift of an hundred pounds of 
apy to.receive it; being fent to Mr. Walpole . filver to complete and finifh the%uilding of the 
/ by fix William Hamilton, envoy to Naples; who . Abbey, amd then adds,‘ Ob reverentiam nimii 
,  purchafed it én its removal. ‘ amoris quem ego in ipfum inchitum regem Td 
"+ Before, Henry III. began the prefentghurch, wardum “habueram, tumbum  cjus et regina »y 
f _ there had been a rich fhrine for the Gonfeffor juxta cum polite, ex aliro et argento fabrili 
Se prected by William I, as the latter faysexprefsly opege artificiofi decoris mirifice operixi feci.” 
" SS OL. re ae . 7 } 
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26 THE EARLIEST ACCOUNTS OF. 


. T his abbat was lord celle to his death in 1283, and was buried on. the 


north fide of the great altar: over him was anciently this epiaph confirming 
the circumftances above mentioned : ” 


Abbas Richardus de Ward, qui requiefcit 
Hic, portat lapides, quos hic portavit ab Urbe. 
q 


Vafari’s filence on Cavalini’s journey$to England ought to be no objection ; 
he not only wrote fome hundred years after the time, but confounds his dwn. 
account fo ftrangely as to make Peter Cavalini fcholar of Giotto, who was: 
twenty years younger. If it may be imagined that Richard Ware could not 
have intereft enough to feduce fo capital a workman from the fervice of the 
pope, it might fill be accounted for by higher authority. Edward I. re- 
turning from the Holy Land was conducted by the king of Sicily to Rome to: 
vifit Gregory X. who had been Edward’ $ companion and friend in the Holy 
War. An artful pope would certatnly be glad to furnifh a young king with 
artifts who would encourage him in raifing fhrines and temples. The monu- 
ment of Hénry III. ereéted by his fon, is beautified in ‘the fame tafte with 
porphyry and mofaic ; and thé“firft brazen ftatue known to have been caft 
here, lies upon it.. The old paintings round the chapel of St. Edward, and: 
thofe in a very beautiful and fuperior ftyle, though much decayed, over the 
ragged regiment, Vertue afcribes to the fame Cavalini, This painter and 
{culptor probably, as | have faid, gave the defigns for the crofies erefted by 
Edward to his beloved Eleanor *. Vertue had “drawn them, with a detigai of 
engraving ; I have his original drawings. %, muft not omit, that it was 
no fmall part of Peter Caygiai s fame, that he made the erudtfix: that fpoke to 
St. Bridget f. 


From all the teftimonies above recited, Henry IIT. appears in a new light 
from what has Hitherto been known of him. ‘That he was a weak prince in 
point of governnrent is indifputable. That he was a great encourager, of the 
arts, thefe records demonftrate. When hiftorians talk of his profufion, they 
evidence only in what he diffipated on his favourites. By ig is plain that ae 


”T have bead fufpicion that a fon of Peter tery. As” ‘one of queen. Hleandr’s crofles wa cat 
Cavalini is the perfon called Peter le Orfever,  ereéted there, it is not improbablé that a fon of = 
mentioned in a precept of Edward Il. He.is Cavaliny might marry and fettle in that town, 
there ehtitled of Stanford, and brought an ac- See Peok’s Stanford, lib, x, fe&. 13. 
tion againgt certain perfons for affault and bat- + eet vole i. p, 172, 
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number and magnificence of his buildings and palaces muft have fwal- 
lowed great payt of the fums, malicioufly tharged to the fingle article of un- 
worthy favourites, It matters not‘ how a prince fquanders what he has tyran- 
nically f{queezed from the fubje&: if he exceeds his revenue, it is almoft as 
vill {pent on edifices as on minifters. But it is perhaps no more than juftice 
to make fome allowance fer partial or exaggerated relations. Henry was not 
a wife prince—may I venture to fayemore—he was not a martial prince. 
Ever in thefe more fenfible ages, one illuftrious defeé& in a king converts. all 
his other foibles into exeellencies. It muft have done fo much more in a 
feafon of fuch heroic barbarifma as that of Henry III. and the want of an en- 
terprifing {pirit in that prince made even his patronage of the arts ke imputed 
to effeminacy, or be overlooked. The extravagance of Louis XIV. in his 
buildings, gardens, water-works, pafled for an object of glory under the canon 
(if I may fay fo) of his ambition. Henry III. had no conquefts to illuminate 
his cielings, his halls, his bas-reliefs. Yet perhaps the generous fentiment 
implied in his motto, Qui non dat quod habet, noy accipit ille quod optat, con- 
tained more true glory than all the Faft couched under Louis’s emblem of the 
fun, and his other oftentatious devices: But I¢ us compare Heary with one 
nearer to him.  Henry’s reign is one‘ of the moft ignominious in our annals ; 
that of Edward the Ift, of the moft triumphant. Yet I would afk, By which 
of the two did the nation fuffer moft? By,fums lavifhed on favourites and 
buildings ; or by fums and blood wafted in unjuft wars? If wé look narrowly 
into’ Edward’s, reign, we fhall farce * find fewer reprefentations againft the 
tyranny of the fon.than againftthe encroachments of the father. Who will 
own Shat he had not rather employ mafter William and Edward of Weftmin- 
fter to paint the geftes of the kings of Antioch, than imitate the fon in his , 
barbarities in Wales and ufurpations in Scotland ? 


* See the Parliamentary Hiftory. 
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State of Painting from the Reign of ienry Ml, to tDesfind of Henry VI. 


ROM the reign of Henry IIL: Mr. Vertue could difdver no records. 

relating to the arts for feveral reigns. I fhail endeavour to fill this hiatus. 
by producing’an almoft entire chronologic feries of paintings from that time 
to Henry VII. when Mr. Vertue’s notes recommence. 


During the reigns of the two ff ravnae I find no velliges’ * of the arty, 
though it was certainly preferved “here, at leaft by painting on glafs. No 
wonder that a proud, a warlike, and ignorant nobility encouraged only that 
branch which attefted their dignity. . Their dungeons were rendered ftill 
darker by their pride. It was'the cafe of all the arts; rione flourithed, but 
what ferved to difplay their wealth, or contributed to their fecurity: » They 
were magnificent without luxury, and pompous without elegance. Rich 
plate, even to + the enamelling’on gold, rich ftuffs, and curious armour were 
carried to excefe, while their ghairs were mere pedeftals, theif clothes were 
incumbrances, and they kyew no ufe of fteel but as it ferved for,fafety or de- 


* Except that in the reigit of EAverd I. bi- 
““fhop Langton built a palace and hall at Litch- 
field, in which was painted the ceremony of the” 
_ coronation, &¢. pga n Wiillis’s Cath. vol. i. 
oe 1]e 4 ene 


led with figures in the habits of ‘the time; given 
by king John to the corporation of Lynn in Nor- 
folk, and. {till preferved there, gives a very fam 
vourable idea of the tafte and artifans of an age 
a little antecedent to,that I am {peaking of,’ 
King Alfred’s jewel, ‘found at Athelr a 
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4 Bifhop Wickham’s crozier at Oxford isan 
inftance how well t pomp of prelacy was fery- 


ed by ingenious artifts. It is certain that in the 


reigns of the rwo firlt Edwards there were Greek 
-enamellers in Rngland, who both praétifed and 
“taught the art. In Dugdale’s Warwickthire, 
P: 397s 493s are ‘mentioned enamelled cups very 
near that period ; and fome ancient picces are 
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feribe the materi 









merfetfhire, and of which thers 
Camden’s Britannia, is of. m 
date, but of workmanfhip 4 far mo de. 
it'a je becaufe it feems'to have been’ 

yee ie afterwards, | dent to rib ou 
By the cut, I thould take it for engraven oe 


pohich is extraordinary, does not 
‘but calls it a pidture ; whith 
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TO THe END. OF HENRY VI. , 29 


4 firudtion. Their houtes, for there was 0 medium between caftles and hovels;’ 
implied the dangers of fociety, not the fweets of it; and whenever peace left 
them leifure: to think of , they feemed to imagine that fafhion confifted 
in transfiguring the huma Ding inftead ‘of adding grace to it, While the 
* men wore fhoes fo long and picked, that. they were forced to fupport the 
points by chains from their middle ; the ladies ereAed fuch pyramids bn their 
heads, that the face became the centre pf the body ; and they were hardened 
to thefe prepofterous { inconveniencies by their priefts, who, inftead of leaving 
them to be cured by the ficklenefs of fafhions, or by the trouble of them, de- 
-mounced God’s judgments on follies againft which a little laughter and a little 
common. fenfe had been more effeQtual fermons. It was not far diftant, I think, 
from the period of which Iam fpeaking, that the ladies wore odin p-alatfes 
about the fame height ‘of their bodies, ‘with that, on which the men difplayed 
fuch indecent fymbols *. The refrefentations of thete extravagances. (as we 
fee them colleated_ by, Homefadean in his Antiquities of France) demanded | 
Japonefe and Indian painters 5 ; were not likely to produce V andycks and Ti- 
tians. While we Ure curious in tracing the progrels, of barbarifm, we wonder 
more that any arts exifted, than that’they attained no degree of perfection. 

Of ‘the third’ Edward, fays Mr. Vertue +, many portraits are preferved, at 
Windfor, in sai namitated MSS. and elfewhere. As he has not marked where 
thefe limnimys exift, Ican giye no account. of them myfelf, nor refer the - 

“render to the-infpeGion of them, But there is a portrait taken from a buft 

of the fume age, the face of whith is far from being *executed in ‘A contemp- 

tible manner. It reprefents that artift and patron of *arts,. William of Wick~ 
ham bifhop of Winchelter, and prime minifter to Edward IIL. a prelate whofe’ 
‘magnifieéht charities yet exift, both in the benefits he calculated for potterity,. 
ae and in the ‘edifices erected on his own defigns for perpetuating thofe pious 

“bounties! The portrait. has been engrayen by Houbraken ‘among tlfe heads: 
ill rious men; a noble memorial, which I am forry tg fay was forced to 
‘dropped (though exhibited at the trifling expence of five thillings fdr. four 
. bapritet prints), the moment the nova? of it. was. exhaufted, 


_ ° 
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eux * Ta Bruyere has expreffed i Pi the hap- b See an account, in folio, prefixed to his 
pet decency : “ ‘Als avoient trouvs le fecret de punts of the kings of —. i 
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“The Black Prince * was reprefented on uy in a window at the wen énd 


Pig ke 


i, 
v5 


of Weftmintter-abbey, but the image is now almoft defaced. |Mr. Maurice 


fJohnfon, the antiquary of Spalding, had a. Ph aoe Ralph Higden’s Poly- 
chronicon, written in 1340, wherein was an illumination of the author, It 
was fhown to the Society of Antiquaries in 1735. ‘ 
The perfon of Richard II. is ftill preferved in the moft lively manner, in 
two different pictures. The firft a whole length in the abbey of Weltminfter ; 
the other + at the earl of Pembroke’s.at Wilton, a {mall piece confifting of 


two tablets, on which are reprefented the king kneeling, accompanied ‘by his | 


patron faifits, Tohn the Baptift, St. Edmund the King and Edward the Con- 
feffor, before the Virgin and Child, attended by angels. Hollar engraved it, 
To the bottom of this pi€ture are affixed thefe words, “ Invention of painting 
in oil, 1410. This was painted before'in the beginning of Richard Il. 1377, 
&c.”  Thefe words, which are very equivocal, ftarted a queftion with me, 
which I found nobody that could refolve. Do they-imply that this piece was 
painted in oil*before John ab Eyck difcovered that fecret 1410? So one 
fhould think; for, what news ad the ihicriber tell, if he only meant that 
painting in watercolours or miniature was practifed before painting in oil? 
Every illuminated MS, antecedent to that date was a proof of that. The 
fhort quere would be, With what is the picture in queftion painted ? To that 
I can only reply, that it is covered with glafs, and is too great a*curiofity to 
have experiments made upon it.* It is painted on a bright golden ground, | 
the colours ‘of the utmof? frefhnefs, and not grown black as oil-colours*would 
be, and is, as I have faid, guarded by a glafs, all which indicate’ that it is 
miniature. Yet I do not pretend to decide: the infcription I have mentioned 
and fome other circumftances feem to leave a\doubt whether John b Eyck 
was really the firft perfon who mixed his colours with oil, We have feen by 


a record‘ reported* above, that long before this period oil was at leaft’ ued as” 





* Mr.’Onflow, ‘the late {peaker, had a head of - rough ruby ftill in the crown. He appe: 
the Black Pringe, which there is-great reafon to and pale, as he was towards the end of his life. 
believe was painted at the time. It is not yery This very curious pidture came out of Betch- 
ill done: it reprefents him im black armour worth-caftledn Surrey: 
embofied with gold, and with a golden lionion +See <9 gee of it in the accounts 


his breaft.. He. has.a hat with a white feather, ofthe curiofities at Wilton, by Gambarini; i 


anda large.ruby, exa@tly in the fhape of the ” Cowdry,.er Kennedy, * is 
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a yarnith, and it is difficult to conceive how it was pollible to varnith with 
oil either water-colours or colours mixed with fize. It occurred to me'to 
enquire witl» what the painters antecedent to John ab Eyck mixed their co- 
lours: even in this country there are a few pictures extant, and painted on 
board, before oil-painting can be fuppofed to have been introduced here. 
Not to mention the picture at Wilton, the other of Richard II. at Weftmin- 
fter, and an undoubted original of Henry IV. at Hampton-court in Hereford- 
fhire, who died within two years afte® John ab Eyck’s difcovery, mutt be al- 
lowed to have been drawn before the new art arrived here. The picture at 
Weftminfter has indeed been re-painted *: therefore no conclufion can be 
drawn from it. This queftion, eafy as I thought it, I found had been pafled 
over without confideration, and, though propofed to a very learrféd + body of 
men, arrived at no folution, After turning over feveral books of painting, all 
treating of John ab Eyck’s invention, but, without one word of the method 
which his fecret difpoffeffed, I at laft found what I fought. ‘Sandrart put an 
end to the difficulty by thefe words : 
4 

~ Quia autem metuebant ne muri fciffaris diffinderentur, hinc -eofidem Hateo; 
prius glutine mediante, induxerunt,defuperque applicito gypfo, poftmodo de- 
mum picturas fuas effigurarunt, qui modus dici folet alla tempera, id eft, tem- 
perature aquariz. Hance autem temperaturam .ita praparabant: effracto 
prius ovo gallinaceo, in ejufdem liquore frondem teneram ficulneam de ficu 
juniore difcutiebant: ubi é¢ ladte iftius froadis, equé vitello illa nafcebatur 
temperatura: qua mediante, poftmodum loco aquxevel gummi," vel traga- 


canthe, colores fuos fubigebaut, quibus dehinc operadua perficerent {. 
a 


7 


When they painted on walls, left their work fhould crack, they proceeded 
in this manner: they glued a linen cloth upon the wall, and covered that, 
with plaifter, on which they painted in diftemper: this was thus prtpared : 
they dropped into the yolk of an egg the milk that flows from the leaf of a 
young fig-tree, with which, inftead of water, gum, or gumdragant, they mixed 
their laft layer of colours. It is probable from the laft words of this paflage 
that they laid their firft colour with water or gum only. ° ; 


| * By one-capt. Brome, a print-f@er near the | + The fociety of Antiquarics. 
- parliament-houfe ; but this, was after Mr. ‘Tal- 
nce the + t Academ. pictur, p. 15. 
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walls; but, leaving out the plaifter, I fee nothing to hinder the fame prepa- 


ration from being ufed on board. Of what mixture Cimabue, the reftorer of 
thé art, made ufe, we are told by the fame author, 


confetta non hiftoriz See quan imagines, in tabulis ligneis, colore ovis 


vel glutine temperato *. 


Cimabue ufed yolk of egg or glue, hich I fuppofe means fize. 


Still the much more ancient ufe of oil, were ‘it but. as a varnifh, leaves a 
doubt whether John ab Eyck’s difcovery was entirely his own. The remark- 
able recofd*which I have fo often mentioned, dates above an hundred years 


before the common zra of painting in. oil. 


‘Might he not have heard that fuch a 


found it in fearching for a varnith. 


John ab Eyck is allgwed to have 


varnifh or ddinoatiand was in ufe in England +? The very pi@ures I have 
mentioned as ftill extant, and under all the appearances of being painted in 
oil, feem to fay even more. £The painters employed by Henry III. appear to 
Nave been Italians: and yet it is aly t tévindicate the fecret,from them; at leaft 
I can prove that they muft have found the practice here, not have brought it 
over with them, for we are told exprefsly that in Italy they knew of no fuch 


method. 


When fome of John ab Eyck’s pi€tures were carried to Alphonfo 


king of Nap! es, the Italian painters were furprifed, fays Sandrart t, quod 
aqua purg: gari poflent, coloribus zon deletis. 


e 

* Academ Sulisae P: 94:5 
+ Icannot help hazarding a conjeéture (though 
unfupported by any of the writers on painting). 
‘There is an old altar-table at Chifwick, -repre- 
fenting the Jord Clifford and his lady kneeling. 


—Van Eyck’s name.is burnt in on the back of 


the board. 1f Van Eyck was ever in England, 
would it not be probalge that he learned the fe- 
oret of.ufing oil here, and took thehonour of the 


invention to himfelf, as we were then a country. 


little known to ghe world of arts, nor‘at ifure 
enough, from the confufions,of the time to 
claim the difcoyery pf afecret which foon made 
fuch fortune abroad? An additional, prefump- 
tion, though certainly not a proof of Van Eyck’s 


being in Enslaes paneer: in the duke of 








e 4 


Devonflives colleétion painted i, ak ab Eyck » 


in 1422, and reprefenting the confecration of St. 
Thomas Becket, The tradition is, that it was a 


prefent to Henry V. from his uncle the duke of 


Bedford, regent of France: but tradition is no 
proof; and two pictures of this author in Eng- 
Jand, one of them’ of an Englith family, 
other of an-Englifh ftory, are at deaf 
evidence for his. having been here, 

for.one of them: being painted abroad 
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‘I hall be told aches that this method was only ufed for painting’ on | 


Multeque illius manu 
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I pretend to nothing-more in all this than) mitre. 
conjecture, | Pa 5 otal 
“PP. ros. Maffei judeed in his Veins Mut. 
tratais of 4 different opinion, and thinks oils 
byt, eo nin ee oe in sot 
Eyck, me pee F + 


To tut END or HENRY VI. 33 


I muft beg not to have.it fuppofed that I am fetting up any novel preten- 
fions for the honour of my own country: Where the difcovery was made I 
do not pretend to guefs: the fa& feems to be that we had fuch a praétice, 
Curious facts are all I aim at relating, never attempting to eflablifh an hypo- 
thefis, which of all kind of vifions can nourifh itfelf the moft eafily without 
any. The paffion for fyfems did not introduce more errors into the old phi- 
lofophy, than hypothefis has crowded into hiftory and antiquities. It wrefts all 
arguments to the favourite point. A man who fees with Saxon eyes fees a 
Saxon building in every molehill; a Mercian virtuofo can difcover king 
lords and commons in the tumultuary conventions of the Wittenagemot ; and 
an enthufiaft to the bards find primeval charms in the rudeft ballad.that was - 


bawled by the mob three or four hundred years ago. 


But the truths we anti- 


quaries fear@& for, do not feem of importance enough to be fupported by fic- 


tions: the world in general thinks our 


ftudies of little confequence ; they do 


not grow more valuable by being ftuffed with guefles and invention. 


The painters of* thefe portraits * 


of king Richard are ftill more uncertain 
than the method in which they painted. 
that period. Nor is this extraordinary. 


I can find no names ‘of artifts ¢ at 
In countries where the fcience flou- 


tifhed more, our knowledge of the profeffors is very imperfect. Though 


* Another reprefentation of this king is exhi- 
bited by Montfaucon from a MS.-+Froifard in 
the library, of the king of France. Theye is ano- 
ther illuminated edition of that author in the 
Brith Mufeum, in which is a miniature of the 
young monarch fitting on his throne and attended 
by his uncles. In the fame place is,an hiftoric 
poem in old French, written by a perfon of con- 
dition in the fervice of Richard II. and an eye- 
witnefs of all that he relates. It has fixteen cu- 
rious illaminations, in which that king is eight 
times reprefented in different fituations +. ‘There 
are alfo the portraits of Henry of Lancafter (four 
times), of archbifhop Arundel, the dukes of Sur- 
rey and of Exeter, the earls of Northumberland, 
Salifbury, &c. Part of this curious piece was 
' tranflated by George Carew, earl of Totnefs ; 
_ the tranflation was publithed with gh other 


. ; $ Stmattshas engraved them for his Regal and Ecclefiaftic Antiquities, ~ * 
F 


Vor. II. 


ian’ ina thin folio.called Hibernica, by Walter 
Harris; Dublin 1747. 


+ Except of John Sutton a carver, who was 
employed by Thomas Beauchamp earl of War- 
wick to alter a ftatue of the famous Guy earl of 
Warwick, ftanding in the choir of the church 
there, and to cut the arms of the ancient earls 
onit. It was from the {poils of this fathily that 
Richard II. granted to his half brother Thomas 
duke of Surrey a fuit of Nras wrought with the 
ftory of the fame Guy. See Dugdale’s Warwick- 
fhire, p. 402, 431. The city of London made 
prefents to Richard and his queen, among other 
curiofities, of pictures of the Trinity valued at 
8o0/. An enormous fum for that time! See 
Defcription of London and the Environs, vol. iv. 
Pp» 30. 

\/ 


Cimabue ° 
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Cimabue reftored the art as early as 1250, yet the number of his fucceffors on 
record is extremely finall, till Antontllo of Meflina carried the fecret of paint- 
ing in oil into Italy: and for Flanders, wheré it was invented, the biographers 
of the mafters of that country, as Carl Vermander, Sandrart, &c. profeffedly 
begin their lifts with John ab Eyck. We mutt leave therefore in the dark 
‘what we find irrecoverably fo. : 
e 
Two of the artifts employed on the tomb of Richard are recorded by Stewe. 
That prince had prepared it for hintfelf and his queen. B. and Godfrey of 
Woodttreet, goldfmiths, made the moulds and caft the images of the King and 
queen [ftilk extant in the abbey]: “ the charges of gilding of them coft 4oo 
; marks *,” 
The next picture of the fame age is a portrait of John of Gaunt painted 
on glafs, with other portraits of that time, in the college of All Souls at 


Oxford. . 


His fon Menry IV. is extafit, as I have faid, at Hampton-ceurt in Here- 
fordfhire, formerly his t palace: a copy or duplicate of this piece is at Kene 
fington. In a book called Studio di Pittura, Scoltura, 8c. di Filippo. Tito, is 
a coin of Charles VI. of France .with exactly the fame extraordinary head- 


drefs as was worn by this king. | ‘ 


Vertue met with a fine illuminated MS, of -this age, a miffal for the uff of 
Salifbury : in the beginning was the figure of ‘John lord Lovel receiving the 
book from frater Johannes Sifernas, who was probably the illuminator. It is 
now in the Britifh Mufeum. 


The fine eaft window in the cathedral of York was painted in this reign, at 
the expence of t&e dean and chapter, who contracted with John Thornton, 
glazier, of Coventry, to execute it. He was to receive for his own work four 
fhillings a week, and to finifh the whole in lefs than three years. The inden- 
ture, ftill preferved, adds, that he was to receive an hundred fhillings fterling, 
each of the three years ; and if he executed his work truly and perfectly, he 


* Annals, P- 342. Lentha¥/from the profit of fpoils taken in the 

+ This igfthe common report. Others fay French war underHenry V.: confequently Hen- 
that Hamptdn-court was built by fir John ry IV. could not have lived there. 
was 


° © < 
« . 
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was to have ten pounds more. Another indenture of 1338, for glazing fome 
of the weft windows, articles, that the workman fhould have fixpence a foot 
for white glafs, and twelvepence for coloured. The great window evidences 
how able an artift John Thorntog, was*, 


The painted effigies of Chaucer remained till within thefe few years ‘on his 
tomb at Weftminfter; and another, fays Vertue on his print of that poet, is 
preferved in an illuminated MS. of Thomas Occleve, painted by Occleve him- 
felf. I)’Urry and Tanner both mention fuch a portrait, which places Occleve 
in the rank of one of our firft painters as well as poets f. 


Henry V. is likewlfe on board at Kenfington, and on vellum in‘fome MSS. 
as Vertue fays in his account prefixed Fd the heads of our kings, but he does 
not mention where thofe MSS. are preferved. But a moft curious picture of 

_this king and his family is ftill extant in the collection of James Welt, efq. 
fecretary of the treafuty {:~This picce is evidently painted in oil-colours ; and 
though the new art might have reached England before the déath of that 
prince, which happened in 1422, yet there arg. many circumftances that lead 
me to think it of a later date. It was an altar-piece at Shene, and in all pro- 
bability was painted by order of Henry VII. for the chapel in his palace there. 
His fondnefs for the houfe of Lancaiter is too well known to be dwelt on: 
the {mall refemblance of the portrait of Henry V. to genuine pictures of him, 
and the great refemblance of all the other perlonages to one another, make it 
evident that it was rather a work of command and imagfnation than of authen- 
ticity. Add to this, that on the tents (which I fhall nfention prefently) port- 
cullifes are mixed with red rofes: the portcullis § was the cognizance of the 
illegitimate branch of Béaufort, and was never that I can find borne by the 
houfe of Lancafter ||; but when Henry VII. gave himfelf for the heir of that - 
royal line, no wonder he crowded the badges of his own baftard blood imong 
the emblems of the crown. However, the whole piece is. © ancient and fo 
fingular, that I thall be excufed inferting the defcription of it in this place. 


* Drake’s York, p. 527. } It is now at Strawberry-hill. « 
+ l find by Montfaucon that the ufe of crayons § See Sandford. : 
was known in this age in France; but nothing I! The red rofe is another proof that this pic- 


of that kind appears to have been pra¢tifed in ture was not painted in the reign of Henry V. 
this country. See his account of the pdgtraits of as the red and white rofes were not adopted as 
John duke of Berry and Louis duke of*Orleans, diftin@tions of the two houfes, till, ee reign of 
the uncle and the brother of Charles VI. Henry VI. 

Fa It 
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It is painted on feveral boards joined, and is four feet three inches high, by 
four feet fix wide. j it 


On the left hand is the king in dark purple robes lined with ermine, the 
crown.on his head. He is kneeling before a defk on which is a miffal, and « 
the fceptre and globe. Behind him on their knees are his three brothers, Tho- 
mas duke of Clarence; John duke off Bedford * ; Humphrey duke of Glo- 
cefler, They are dreffed in robes like the king’s, and wear golden cororfets : 
over them is a'tent, ftriped with white and gold, on which are red rofes 
crowned ; and the valance, of the fame colours with red rofes and portcullifes. 
A {mall angel flying holds the top of the tent. The queen is oppofite, under 
another tent exactly in the fame manner, except that there is no fceptre on 
her defk. Behind her are four ladies refed like her and with coronets. The 
two firft are probably Blanche duchefs of Bavaria, and Philippa queen of Den- 
mark, the king’s fifters: who the other two are is more difficult to decide, as 
they are reprefented with dithevelled hair, which ff pictures of that time is a 
mark of virginity. It has been 4pppofed that the two elder were the wives of 
the dukes of Clarence and Bedford, and the two younger their fifters ; but this 
clafhes with all hiftory and chrondlogy. Blanche and Philippa were both 
married early in their father’s reign: and to fuppofe the two younger ladies 
the brides of Clarence and Bedford would be groundlefs ; for Margaret Hol- 
land, the wife of the former, was a widow when he married het. As all the 
portraits are imaginary, it does not much fignify for whom the painter ‘in- 
tended them. A larger angel ftanding, holds the cloth of the two tents toge- 
ther. On a rifing ground above the tents is St. George on a brown fteed 
ftriking with his fword at the dragon, which is flying i in the air, and already 
pierced through the forehead with a fpear, on whichis a flag with the crofs of 
St. George. Cleodclinde, with a lamb, is praying beneath the dragon. On 
the hills are gothic buildings and sills in a pretty tafte. 

Pe 


This curious piéture, after it was taken from Shene, was in the Arundelian 
colle€tion, and was fold at Tart-hall in 1719. In the long gallery at Lambeth 
is an ancient portrait of queen Catherine of Valois, and another of archbifhop 


Chicheley. 


* This ig extremely unlike the miniature of is too shes arkable a face not to have had much 
him which4{hall mention prefently ; and which refemblance. 
Richard 
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Richard Frampton had.a gift of five marks from Henry V. for illuminating 
a book of grants in the office of the duchy of Lancafter. 


An original portrait of John duke of Bedford, above mentioned, is extant * in 
* a fine illuminated Prayer Book prefented by him to Henry VI. The duke 
and his firft wife Anne of Burgundy are reprefented with their arms and 
devices. ° 
Of that indifcreet but amiable and unfortunate prince Humphrey duke of 
Glocefter, I know + no memorial; nor will I mention him but to make one 
remark, fufficient alone to detect the malice of his enemies, if it had not been 
detected. “What probability was there that the wife of a man illuftrious for 
expofing impoftors, who encouraged learning {, and founded the Divinity- 
{chool at Oxford, fhould have dared under his roof to dabble with witches and 
necromancers? His firft wife Jaqueline, the amorous countefs of Holland, is 
known by more than one monument. Two fine prints of her, and her laft 
hufband, were publifhed in 175 3 by Folkema, from pictures painted by Moftert 
at Harlem. William Bridges, the firft Garter king at Arms,. inftiruted by 
“Henry V. fet up in the windows ‘of the church of St. George at Stanford the 
portraits of the firft Knights of the Garter: it was from thefe paintings that 
Hollar &ched the plate of them publifhed in Afhmole’s hiftory of the order §. 


‘In the reign of Henry VF. our field begins to grow lefs barren, Many por- 
traits of the king himfelf are pref@rved, as on board at Kenfington and on glafs 
in the Fa of King’s college. In my pofleffion is a*remarkable piece, which 
fo mafiy circumftances affix to the hiftory of this prince that 1 cannot hefitate 
to believe it defigned for him, though | imagine it was painted after his death. 
It is the reprefentation of his marriage. There are eleven figures, of which 
all the heads are well painted: the draperies are hard and ftiff ‘Tie king in 
rich robes, but with rude difhevelled hair, as are all the mea, ftands before tic 


* Tt is now in the collection of her grace the authenticated two portraits of that prince, as will 
duchefs of Portland: the duke of Bedford’s be mentioned prefently. 
head was engraved by Vertue with thofe ot the + He had a valuable library for that time, and 
Kings ||. gave 129 volumes to the univerfity. Hearne. 

+ Lhave fince the firft edition of,this work § Peck’s Annals of Stanford, book ii. chap. 18. 


i. A It was fold at the duchefs’s fale to Mr. Edwards of Pall-Mall, in whofe poffeffion i pow is. 
portal 
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portal of a magnificent church, giving his hand to the queen, who is far from 
being a lovely bride, and whom the painter feems fatirically to have infinuated 
by the prominence of her waift not to have been fo perfect a virgin as her 
flowing hair denotes. Kemp archbifhop of York and afterwards of Canter- 
bury, and one of her chief counfellors, is performing the marriage rites. by 
holding the ‘pallium over their conjoined hands. It is remarkable that the 
prelate wears thin yellow gloves, which, are well reprefented. Behind the king 
in a robe of ftate ftands the duke of Glocefter, and feems reproving a noble~ 
man *, whom I take for the marquis of Suffolk. Behind the queen is a lady 
in a kind of turban or diadem, probably defigned for ‘her mother the titular 
queen of Naples and Jerufalem, Beyond her, another in a widow’s drefs, 
oppofite to whom is a comely gentleman, This pair I ‘conclude is Jaqueline 
duchefs of Bedford, widow of duke John, and her fecond hufband. Our hif- 
torian fays, that. pretty fuddenly after the Auke’s death fhe married fir Richard 
Widville, a goodly young knight. They were the parents of Elizabeth, queen 
of Edward IV +. 


On the fore ground oppofite to the marquis of Suffolk ftands a noble virgin, 
whom I take for Margaret of Richmond, mother of Henry VII. One of the 
charges againft the marquis of Suffolk was, that he endeavoured to marry his 


fon to this lady Margaret, a princefs of the blood. Near the archbifhOp is a.car-— 


dinal, who is certainly Winchefter, the king’s great uncle. The. face \q very 
like the image on his tomb at Winchefter; nor Gan one account for his:not: 
performing the ceremohty, but by his dignity of*prince ‘of the bloog,. Phich 
did not fuffer by the miniftratiom of an inferior prelate, Behind the ¢picen of 
Naples is an abbefs, and at a diftance a view of a town, that muft be Tichfield, 


from whence the queen was led to be married at Southwick Befides the ; 
feeming pregnancy of the queen, there is another circumftance, conclufive for 


this pi¢ture being painted after the death of Henry. Round his head i the 
nimbus or glory; an addition that was as pofterior to his marriage, ei 


4 


painter feems to intimate the queen’s fruitfulneis was anterior to it, — Rioand 


the hem of ie queen’s robe are fome letters }, which are far from being fo 

me - ee 

* He has a hawk on his fift: a esi of nobi- others of the fame perfons, which formed aa of 

lity in old paintings, an altar-piece at St. Edmundfbury, and are now 
+ The any of duke Hulnphogy and arch- at Stra -hill, 


bithop Kemp 
‘Richard 


have been, authenticated by two t This y was a fathion as carly as the reign of. 


. intelligible fr 
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intelligible as the other incidents. The words are involved in the folds ; what 
appear, are Vol.falv Regin m—one knows that Salve Regina mater Selocim 
is the beginning of a hymn=—but I know not what to make of Vol—the 
painter probably was no Latinift—and indeed the firft letter of Regina he has 
drawn more like toa Bthan an R, On the abbefs’s girdle is Vel ave—as 


little to be decyphered as her majefty’s Vol. 


But it is to fir William Dugdale thét I am indebted for the greateft difco- 
veries I have made towards the hiftory of our ancient artifls, In that collec- 
tion of various treafures which he has faved from oblivion [faved the more 
luckily, as he}wrote but the inftant before it became piety to commit devafta- 
tion], he has incidentally preferved fome memorials of the ftate of painting in 
the réigns of our earlieft princes, | have found fome names of the profeffors, _ 
and even’the rates of their work. I call them profeffors, agreeably to modern 
eftimation; but our anceftors feem to have treated them without any diftinétion 
from other mechanics. If-Henry III. befpoke pictures by the intervention of 
the fheriff, under,Henry VI. we were ftill fo unpolifhed, that a peer of the 
firft nobility going into France on an embaffy, contracted’ with his taylor for 

7 the painter’s work that was to be difplayed’ im the pageantry of his journey. 
The bill itfelf is fo curious that I hall tranfcribe part of it.. 








s be the parcels that Will. Seburgh eltizen and peyntour of London hath, 
ered in the month of Juyll the xv yeewof the reign of king Harry the 
ohn Ray, taillour o&ghe fame citee, for the pfe and ftuff of my Jord 


erft, cece’ pencels bete with the raggidde ftaffe of filver, pris the pece vd, 


- 

mel -- 65.-- 00d. 
aes, f Br ites 
"Trem, for the peynting of two paveys for my lord, the one with’ a ery- 


fon ftondying in. my lordis colours rede, white and ruflets pris of the pavys 
00 =- 06 ee op 4 


4 pichard 1 When Edward earl of Rutland, the and bordered with waite ilk andembroidered with 
lord Spencer and others accufed the earl of detters of gold. Peck’s Annals of Stanford, 12, 39 
Arundel. of treafon, they appeared before the The lady Margaret in this picture is in a green 


king at Nottingham in red gowns of fidk, garded gown bordered with white filk. 


« " er May 
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Item, for the other pavys peyntid with black and a raggid on bete vith 
filver Occupying all the felde, pris 00 -- i oe: us 


Item, one coat for my lordis body, bete with Pine gold, pris Ofj*= 10 -~ 00, 


Item, for a grete ftremour for the fhip of xx yerdis length, and vir1 yerdis 
in brede, with a grete bere and gryfon’ holding a ragidd faffe, poudrid full of 
raggid Maves ; and for a grete croffle of St. George, for the Ra and cog 
traying oI -~06-- 08. _ ip | 

There are feveral other articles which the reader may find at Jengih | in the 
oniginal from whence I have copied thefe *. 

If it is objected to me, that This was mere herald’s painting, I ee 
was almoft the only painting we had. The art was engroffed by and’ con- 
fined to the vanity or devotion of the nobility. The arms they bore and 
quartered, their miflals, their church-windows and the images of their idols 
were the only circumftances in which they had any employment for a painter, 
Even portraits, the object of modern vanity, feem not to have been in fathion. 
I know not one except of the blood royal or of a bifhop or two, painted 
during the period of which I am writing. Devout fubjeéts were held in fuf-_ 
ficient eftimation. Lfabel countefs pf Warwick, in 1439, bequeathed héy tablet 
with the image of our lady to the church of Walfingham, and it is even ‘wen: 
tioned that ‘this.tablet had a glafs' over it. “ I cannét pafs over this mag 
lady without taking a little notice of fome ofhet’} particulars of her wj 
was daughter and at length fole heirefs of Thomas le Defpenfer ¢ 
celter, widow of Richard Beauchamp earl of Worcefter, and afte 
penfation married to his coufin that potent and warlike peer, Richard Beac- 
champ earl of Warwick. Their portraits on glafs with othets of their lineage 
were Idhg extant in the church at Warwick. Her great templys pon the - 
baleys fold to the ytmoft, the gave to the monks of Tewktbury, fo that r id 

. grucht not with her burial there, and what elfe the had appointe d to be dove 
about the fame. To our lady of Walfingham, her gown of greén alyz cloth 
of gold with*wide fleeves, anda tabernacle of ae like’ = the timbre to that | 
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* Dugdale s Warwickthire, p. 408. by be thru into their hair. See Dugiale’s 
+ Jewels nent on the forcheads of ladies W; ire, Pp. 413. ; 
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“oer our aF lady of Caverfham, and ordered that herp great image of wax, then at 
London, thould be offered to our lady of Worcefter. To the abbey of ewk( .¢ 
. bury fhe gave her wedding gown, and all her clothes of gold and clothes of 
~ filk without fars, faving one of ruflet velvet which the beftowed on St) Wi- 
* nifrede. But having thus difpofed of her wardrobe for the ufe of the faints, 
the feems to have had very different thoughts about herfelf, ordering that “ a 
“flatue of her fhould be made all nakyd evith her hair caft backward, according 
to tltq-defign and model that one Thomas Porchalion had. for that purpofe.” 
This extreme prohibition of all covering, I fuppofe, flowed from fome prin- 
ciple of humility i in this good lady, who having divefted herfelf of all vain or- 
naments in. favour of our, lady and St. Winifrede, would not indulge: her own 
perfon even in the covering of the hair of her head. And it looks, by the 
legacy to the monks above, as if the had fome apprehenfions that they would 
not relith or comprehend the delicacy of fuch total rejection of all fuperfluities. 
T was willing to mention this teftament too, becaufe it feems to record even 
the name of an. ancient flatuary. Other ftatuaries and founders are mentioned 
‘in the ‘coh. beftowed on the tomb of the earl her hufband. Dugdale has pre= 
gree the covenant between the executors andthe artifls, There I find John 
Effex, marbler, William Auftin, founder, Thomas Stevens, copperfinyth, John 
Bourde of Gorffe caftle, marbler, Bartholomew Lambfpring, a Dutch goldfmith ; 
. a g fe on, all the particulars for the image on the tomb, and the little 
éfeutcheons round it. The tomp with the image ftill extant in 
f brafs of the higheft gefervation witnefles that the artifts were excel- 
eieXh to deferve this memorial. John Prudde r Wellminfter, called 
Dh , appears to have painted the windows of the chapel ; and it was » 
ulated that he fhould employno glafs of England, but with 
, and thathrthe fineft wife, with hie beft, cleaneft, and. 
ond fea that may be had in England, and of the fineft ” 
‘red, purpure, fanguine and violet, and of all. other 
_moft neceffary and beft to make rithr*ind ¢mbellith the 
and ftories that hall be delivered and appointed by the faid 
exect by patterns i in paper, afterwards to be newly traced. and pi€tured by 
“another painter in tick colour at the charges of the faid glazier.” _ By all thefe 
circumftances it is. plain that the executors thought that the magnificence of 
the intended monumer nt riutt confit in the value and fhow of the materials, 
gather than in any | excellence oft the workmanthip. This: covenant, ‘arries us 
™, = wr ee mea Ta G oe J fill 
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“Ain a and has even a. to ‘ight a Hikarepeiares of nee time. Jobe 
mor a citizen and fleyner of London engages “ to paint of the weft wall’ 


ae of the chapel the dome of our Lord’Jefus ‘and’ all manner of devifes and 


imagery thereunto belonging, of fair and fightly proportion, as the place fhall 
~ ferve for, with the fineft colours and fine gold ;” and Kriftian Coleburne, ano-~ - 
ther painter dwelling in London, undertakes to paint “in moft fine, faireft and ~ 
curious wile four images of ftone, of ogr lady, St. Gabraeil the angel, St. Anne 
and St. George; thefe four to be painted with the finett oil colours,..in the 
richeft, fineft and fretheft clothings that may be made of fine gold, azlre, of 
fine purpure, of fine white, and other fineft colours rae t eethes bor~ 
dered and poudered in the fineft and curioufeft wife.” 
t. 
This fingular record contains too the Rrices pep uiaeeld bee the fevers per- 
formances. The tomb was to coft 1254 fterling; the image 4ol. the gilding 
of the image and its appurtenances, 13/. The glafs-painter was to have 2s. 
for every foot of glafs, and fo for the whole g1/ 1s. 104 The feripture~ 
piece on the wall was to colt 134 6s. 8d. and the painting of the four images. | 
12/. The whole expence of stie‘chapel and monument, which were not COM 
pleted under one-and-twenty years, amounted to 24814738. 7a. 


The wealth and fplendour of that family was fo great, that Henry Beau- 
champ, fon of Richard and Ifabgl, was at the age of nineteen créated! p mist, 
earl of England, and three days after he was ide duke of Warwick-awt 
precedence next to the duke of Norfolk and before the duke of Buck; Wa —. 
~an act of power fo deftrudtive of all the vanity of nobility and b, og the: 
duke of Buckingham! could not digeft i it: it occafioned fuch Animo: Its. that: 
whe king was obliged \o qualify his grant, “by eftablithing between the con= 
tending parties a rotation of feniority, each to take place alternatel for bal 
the furvivor to precede for his life the heir of the other, and fo in perpetuum. 
A fenfelefs jumblé;{6dn liquidated by a more egregious act of’ ‘oll , the k ny 
with his own hand crowning the young duke of Warwick king of the iJ is 
Wight—nar can one ealily conceive a more ridiculous ‘circumftance, et 
a man who had loft the kingdom of France amufing s himfelf with beftowing” 
the diadem of the little ifle of Wight.—But to return to our artifts: I find the 
name of another fculptor at the fame wra ; ngt em loyed indeed in any con- 
eves ok and called only . Richard | the i aan ‘he and one brother _ 
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